“ART NEWS 





JANUARY 1,19384MEDIAEVAL MINIATURE 
MASTERPIECES: ENLARGED PHOTOGRAPHS 
NOTABLE CHINESE ART# REVIEW OF 1937 


Jan 


SSP OPOOOD 


$ AMERICAN ART ASSOCIATION—ANDERSON GALLERIES + INC 
PUBLIC SALES FRIDAY EVENING, JANUARY FOURTEENTH 

( PROMPTLY AT EIGHT-FIFTEEN O’CLOCK 

‘ OF THE AMERICAN ¢ ITALIAN ¢ FRENCH ¢ DUTCH 

‘ FLEMISH * GERMAN & ENGLISH SCHOOLS 
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‘ EDWIN A. SHEWAN 
( REMOVED FROM HIS FORMER RESIDENCE AT 1046 FIFTH AVENUE 
d y y 7 y 7 
EDWARD L. YOUNG WILLIAM J. MURPHY 
‘ 
810 FIFTH AVENUE 775 PARK AVENUE 
\ 
( SOLD BY THEIR ORDER 
) f& PROPERTY OF FERARGIL GALLERIES, INC 
) SOLD BY ORDER OF FREDERIC NEWLIN PRICE 
Q ILLUSTRATED CATALOGUE FIFTY CENTS 
‘ 
\ AT ABOUT NINE-THIRTY O°CLOCK 
) IMMEDIATELY FOLLOWING THE SALE OF PAINTINGS 
) 
ANCIENT CHINESE SCULPTURES 
S OF THE GODDESS KUAN YIN, IN WOOD © BRONZE 
d 
) THE RENOWNED COLLECTION FORMED BY 
) y 
‘ EDWIN D. KRENN 
» OF CHICAGO ILLINOIS e SOLD BY HIS ORDER ) 
} ILLUSTRATED CATALOGUE TWENTY-FIVE CENTS ) | 
) PUBLIC SALE SATURDAY, JANUARY FIFTEENTH, AT 2 P.M. ) 
) /) 
; INCLUDING RARE TAPESTRIES © NEEDLEWORK ) | 
PROPERTY OF 
EDWIN A. SHEWAN 


REMOVED FROM HIS FORMER RESIDENCE AT 1046 FIFTH AVENUE 
SOLD BY HIS ORDER 


ILLUSTRATED CATALOGUE FIFTY CENTS 


THESE COLLECTIONS WILL BE ON EXHIBITION FROM JANUARY EIGHTH 
WEEKDAYS 9 TO 6 e SUNDAY 2 TO 5 


SALES CONDUCTED BY MR. A. N. BADE & MR. E. HAROLD THOMPSON 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES « INC 
{MITCHELL KENNERLEY, President} 


30 EAST 57TH STREET, NEW YORK 
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VALENTINE GALLERY 


16 EAST 5/th STREET, NEW YORK 


EXHIBITION 


15 SELECTED PAINTINGS BY FRENCH 
XXth CENTURY MASTERS 


16 GOUACHES AND WATER-COLOURS BY 
GEORGES ROUAULT 


“VENUS” 


A BRONZE BY 


MAILLOL 





JANUARY 3rd TO JANUARY 29th 
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DURAND-RUEL 


12 EAST 57th STREET, NEW YORK 


EXHIBITION OF 
CEZANNE 


RENOIR 
MONET 


MANET 


LEY DEGAS 


PISSARRO 


From 1870 to 1880 


JANUARY 


3 TO JANUARY 22 


OBIE RBS 


PARIS: 37 Avenue de Friedland 


EXHIBITION 


‘A PRINT-LOVER’S HUNDRED’ 


[SECOND SERIES] 
ONE HUNDRED ENGRAVINGS, ETCHINGS, WOODCUTS 


MEZZOTINTS AND LITHOGRAPHS OF SIX CENTURIES 


UNTIL JANUARY 15TH, 1938 


| M. KNOEDLER & COMPANY, Inc. 


14 east 57TH STREET, NEW YORK 








“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis: 
persed at auction in England over that period, and their unrivalled ex 
perience is at the disposal of all who may wish to consult them regard 
ing the sale of 
ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN.- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


The Commission, in the event of a séle being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’'S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 


Cables: “Christiart, Piccy, London” 
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Enlarged det: od of Flemish thirteenth century candlestick depicting 


Samson and the Lion (original five inches high) included in the cur- 


rent exhibition at the Walters Art Gallery, Baltimore (see article on 


page 10) Cover 
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A large circular silver Tea Urn, fluted, 

and standing on square base; fitted 

with lion mask handles; made in the 

reign of George III, A.D. 1815, by 
Paul Storr. 





177, NEW BOND STREET, LONDON, W. 1 


1] CABLE ADDRESS: “‘HARLAMSILV, LONDON” MAYFAIR, 0137 
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RECENTLY ACQUIRED BY THE WILLIAM ROCKHILL NELSON GALLERY OF ART, KANSAS CITY 


A GREAT CHINESE SCULPTURE FOR KANSAS CITY: A SUI S7UPA 


One of the most important examples of Chinese sculpture to come to America is this front portion of a stupa or Buddhist shrine which 
has been added to the great collection of Oriental art in Kansas City. The acquisition is another sign of the growing appreciation in this 
country of Chinese sculpture which is so poorly represented in most of the European collections. Originally the central opening of the 
fragment was furnished with double leaf doors and a second block of stone which fitted at the back and probably was sculptured at the 
opening of the front panel with tie image of a Buddha and h’s celestial attendants. The shrine bears no inscription but stylistically tt 
can be dated about A. D. 600, for in it lyrical linearity and massive muscularity fuse into an extraordinary transitional style between 
the archaic restraint of the Wei period and the florid exuberance of the developed T’ang style. The fragment measures twenty-seven 


and cne-fourth inches in height and twenty-four and one-half inches in width. 
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THE PILLSBURY CHINESE BRONZES 


An Important Loan Now at the Minneapolis Art Institute 


VER. since the Chinese 
Exhibition in London in 
1935, Wave after wave of 
interest in Chinese art has swept 
over Europe and America. Now, 
with China fighting for the very 
civilization that began so many 
centuries ago and still speaks 
through the medium of bone 
and bronze and jade, interest in 
Chinese art and culture has 
reached an even higher pitch. It 
is because of that interest, and 
because of new discoveries re- 
lating to ancient Chinese art, 
that this Bulletin is devoted to 
eight Shang and Chou bronzes 
from a group which the Institute 
has been privileged to exhibit 
These come from the collection 
of Alfred F. Pillsbury, whose 
archaic Chinese jades have long 
been known to members of the 
Institute, and provide invalu- 
able material for the study of 
one of the oldest Chinese arts. 

It is provocative to dwell upon 
the fact that approximately 
thirty-five hundred years ago in 
a country thousands of miles 
away bronzes of this type, even 
these very bronzes, were the 
cherished possessions of a dim 
Chinese people whose history is 
just becoming known, and that 
now, after no one knows what 
wandering, their beauty is ex- 
posed to an alien race. That they 
have captured the attention of 
that race despite their strange- 
ness of form and character is a 
high tribute to their creators. 
Westerners long ago succumbed 
to later Chinese arts, such as 
painting, sculpture, porcelain, 
and modern jade, but it is only 
recently that they have felt the 
pull of ancient jade and bronze. 

With the growing intelligence 
regarding the ancient civilization 
of China, bronzes assume a new 
and more striking interest. The 
most persistent of the early 
artistic expressions, they are also 
the most characteristic. What, 
exactly, these bronzes are, and 
how, exactly, they came into 
being are questions that still can- 
not be answered categorically 
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MINNEAPOLIS INSTITUTE OF ARTS 


BRONZE KUEI OF THE CHOU DYNASTY; 


VESSEL, SHANG PERIOD DECORATION 


/ 


Despite the fact, to take the lat- 
ter question, that the date of the 
known history of China has re- 
cently been set back some hun- 
dreds of years, there is still no 
explanation for the perfect tech- 
nique of bronzes of the Shang 
period. That there must, some- 
where, be relics of bronze casting 
in an earlier stage leads one to 
the sure conclusion that the ac- 
tual dawn of Chinese history has 
not yet been perceived. 

Sut within the course of recent 
years, and especially since 1934, 
great strides have been made by 
archaeologists working in the 
rich fields of Honan. There, in 
and around Anyang, the site of 
the ancient Shang capital, scien- 
tific excavation has brought to 
light definite and unmistakable 
relics of the Shang era. These 
consist of inscription-bearing 
oracle bones that have thrown 
strong light upon the customs of 
the Shang people, bronze cere- 
monial vessels, bits of pottery, 
and even one or two fragments of 
sculpture, an art absolutely un- 
suspected in this early period of 
Chinese culture. From these data 
scientists have gathered certain 
facts. ; 

It appears that the Shangs 
were an indigenous people who 
settled at Anyang about 1400 
B. C. The persistence in bronze 
of certain pottery forms used by 
a neolithic people whose civiliza- 
tion is known as the black pot- 
tery civilization, connects them, 
but indirectly, with this earlier 
culture. As yet the gap, assuming 
the two peoples related, has not 
been bridged. What is known is 
that the Shang people already 
had, when encountered about 
i400 B. C., a well-established 
culture with an artistic tradition 
essentially Chinese. 

The most perfect expression of 
this culture is seen in bronze 
ritual vessels of the type to be 
found in Mr. Pillsbury’s collec- 
tion. Indications point to the fact 
that such vessels were used in 
ceremonies of sacrifice or pro- 
pitiation. The details of these 
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\ RARE TYPE OF BRONZE TING, EARLY CHOU PERIOD 


rites is too lengthy to go into here, but apparently the types of 
vessels for the various ceremonies was strictly regulated, and the 
field of sacrifice was limited according to the status of the indi- 
vidual, kings and princely houses being allowed more latitude 
than the ordinary head of a family. Sacrifices were made to one’s 
ancestors to insure their influence from the spirit world, and also 
to the elements whose good or bad favor could make or ruin 
crops. When one died, ritual vessels were included with other 
funeral furniture in the tomb in order that the dead could con- 
tinue his existence in future life with familiar accessories about 
him. It is from tombs that the great portion of extant Chinese 
bronzes has come, and it is to long burial and the chemical action 
of the soil that their beautiful coloring is due. 

The types of vessels emploved in sacrificial ceremonies are 
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A BRONZE YU, OR WINE POT, OF CHOU WORKMANSHIP 
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said to have numbered about twenty, and to have been divided into 
three groups: those in which solid food was prepared; those in which 
grain or fruit were presented; and those in which liquids were served 
or transported 

The most important form of the first group, and the earliest of all, 
is the ting, a three-legged caldron deriving from the pottery Jz of the 
black pottery people. It appears to be a typically Chinese form, and 
its continuation in Shang pottery and bronze is one reason for believing 
the Shang to be associated with the earlier culture. Another form in the 
first group of bronze shapes is the /sien, a caldron superimposed on a 
li tripod. The J: form from which these bronze shapes originated may 
be seen in the Institute's collection of early Chinese potteries. A third 
form is the rectangular ting on four legs. 

The most usual shapes in the second general group are the tuz; the 
kuet, a deep bowl with two side handles which stands upon a shallow 
circular base and is sometimes set upon a deep square base; the tou, a 
covered bowl upon a trumpet base; the yz, a casket-shaped vessel with 
a cover; and the Jez, urn-like in shape and usually with a cover. 

lhe best-known vessels for containing liquids are the yu, a covered 
urn of squat shape with a handle; the bu, the chueh, an inverted helmet 
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BRONZE TSUN, EXAMPLE OF THE CHOU MASTERY OF CASTING 


shape on three legs: the ku, a slender, trumpet-shaped vessel; and the 
tsun, a large round or square vase shape. 

Almost all of these forms, and others not named, are counterparts of 
those found in Shang potteries, and some among them continued to be 
used up to the Han time. The decorative motives varied comparatively 
little during the Shang and Chou periods, and the tenor of decoration 
remained, from its apparent conception by the Shang until much later 
times, a decoration essentially Chinese. It has been said that the motives 
used by Shang artists originated in the West. This, however, seems 
unreasonable, in view of the fact that nothing closely approximating 
Shang bronze designs has been elsewhere discovered. 

The various types of Chinese bronzes and bronze decoration are 
richly illustrated in Mr. Pillsbury’s collection, which contains beautiful 
examples of Shang and Chou bronzes as well as pieces from the Ch’in 
and Han periods. On the vessels may be found almost the entire range 
of motives so characteristic of Chinese bronze decoration. These in- 
clude conventionalized animals such as the dragon, cicada, sheep, ox, 
tiger, snake, bird, worm, and elephant; the well-known cloud and 
thunder pattern, and the grotesque mask known as the t’ao t’ieh. On 
the Shang pieces especially, they are executed with a precision and fine- 
ness that surpasses anything to be found in bronze decoration any- 
where, and argue a masterv of bronze casting that could have existed 
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9 
= is a rich blue green, and still bears the imprint of the cloths 
h or matting wrapped around the bronze when it was put in 
d the earth. ) 
Shang bronze designs were adopted by the Chou when they 
1 overthrew the Shang dynasty about 1122 B.C. It is thought 
i that the Chou may have been a vassal race from the west 
4 which became too powerful and ended by usurping the 
ee throne Chou bronzes are more \ igorous than the Shang, and 
- not so finely executed. In Mr. Pillsbury s collection are six- 
‘i teen pieces including ritual vessels, chariot trappings, pole 
tops, anda recumbent buffalo. Illustrated here are four of the 
i vessels, again including examples from each of the general 
| bronze groups, the buffalo, and a pole top. 
" [he ting is a rare type, and may represent an early Chou 
a attempt at bronze casting. The execution is quite crude, and 
: the form, with three dragon-form legs ending in human 
h heads, seems not to be a pure ( hinese type. Che ting differs 
from others of the kind in the small heating compartment 
“d EXHIBITED AT THE MINNEAPOLIS INSTITUTE OF ARTS 
et RECUMBENT BUFFALO, A FINE EXAMPLE OF CHOU SCULPTURE 
only in such a highly developed culture as the Shang society. 
lhe Shang period is represented in Mr. Pillsbury’s collection by four 
bronzes: two ting, a vu, and a bu, illustrating the three general groups 
of ritual vessels. That these pieces can now be definitely assigned to the 
Shang period is due to the recent excavations at Anyang. Shang bronzes 
can be identified by inscriptions, by the refinement of their execution, 
and by their decoration, which, according to Herrlee Glessner Creel, is 
similar to the characters of inscriptions found on Shang oracle bones. 
\lthough Chinese scholars have long attributed certain pieces to the 
Shang era, Westerners have been loath to follow their example because 
of the lack of scientifically excavated Shang sites. With the discoveries 
at Anyang this stumbling block has been removed, and many pieces 
hitherto given to the Chou period have now been attributed to the Shang 
lhe restrained, rather low relief decoration of Shang bronzes and the 
characteristic motives are superbly shown on the yz and the hu selected 
for illustration from Mr. Pillsbury’s collection. The casket-shaped i is 
a beautiful example of Shang bronze casting. The body is decorated 
with four t’ao tieh masks divided by straight flanges, and bordered at 
the top with a frieze of dragons, and at the bottom with a frieze of 
elephants. The cover carries two reversed t’ao t'ieh masks, presumably 
so that when the cover was removed and set on the ground resting on its 
finial the masks would appear in the proper perspective. The background 
of these designs is filled in with the cloud and thunder pattern, and the 
entire field of ornamentation is heightened by a bright green patina. 
| lhis piece has an inscription representing two men placing a sacrificial 
vessel upon an altar. 
Most graceful of the Shang bronzes is the bu, a covered ewer with a 
rigid handle that is applied to the swelling lines of the body and rises 
in a curve over the top. This handle is finished at both ends with a finely 
modelled ox head, and is further decorated by an indented flange run- 
ning the length of the handle on the outer side. The body is plain except 
for a frieze of dragons topped by a narrow band of cloud and thunder 
pattern about the throat. The shallow base is decorated with a band of 
tA interlocking spirals, as is the cover, Which is attached to the handle by 
” a rigid hook with a collar fitting over the finial. The patina of this piece 
EXHIBITED AT THE MINNEAPOLIS INSTITUTE OF ARTS 
the \ BRONZE HU, OR WINE VESSEL, OF THE SHANG PERIOD 
ol upon which the caldron is set. This is pierced with round 
be holes in two places, and is partially open at one side where 
ely it is finished with a flattened ox head. This lower compart- 
ion ment is decorated with an irregular, all-over pattern of 
ter curled up worm forms, while the caldron itself, at the junc- 
ves tion of legs and body, is ornamented with a series of large 
ms scale whorl designs. Around the top is a band of animal 
Ing forms, and the handles are formed of two birds placed face to 
face. This is an interesting and provocative example, not 
are vet definitely identified. Compared with the two Shang ting 
ful in the Pillsbury collection it appears almost primitive in 
vin execution. 
ige The kuei illustrated, one of two in the Chou group, is set 
in- upon a deep square base, an unusual feature. It is executed 
ei in bold relief with a pattern of t’ao t'ieh masks, cloud and 
in 





thunder whorls, and dragon friezes. The heavy handles are 

On finished with elephant heads at the top and oblong pendants 

at the bottom, and the bowl is divided on the two free sides 
(Continued on page 24) 
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A POLE TOP SHOWING BOTH SHANG AND CHOU CHARACTERISTICS 










Mediaeval Miniature Art Monumentalized 





Objects and Kinlarged Photographs at the Walters Gallery 








BY DOROTHY MINER 


NOVEL experiment in visual education is being con- 
ducted by the Walters Art Gallery in Baltimore, 
where the current exhibition features mediaeval 

“Minor Arts” dramatized by means of enlarged photo- 
graphic studies 

lhe tendency of the average museum visitor to be im- 
pressed with art objects in proportion to their size causes 
him to neglect those smaller works on which some of the 
greatest artists of the past lavished their skill. Indeed it seems 
acommon American myth that great art must be big. A large 
painting or sculpture compels attention by its very monu- 
mentality and its scale provides it with dramatic emphasis. 
Small objects are difficult to see and require a more sustained 
effort for their appreciation. Therefore, although they speak 
loudly enough to the connoisseur and scholar, for the layman 
they are apt to have little appeal 

hus the problem of adequate presentation besets any mu- 
seum possessing extensive groups of the so-called “Minor 
\rts.”” The Walters Art Gallery, like many collections assem- 
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BLESSING SAINT MARTIN DETAIL OF AN 
CROZIER HEAD, FRENCH XII-XIIE CENTURY 


EXHIBITED AT THE WALTERS ART GALLERY, BALTIMORE 
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EXHIBITED AT THE WALTERS ART GALLERY, BALTIMORE 


DETAIL FROM A RHENISH XII CENTURY CRUCIFIX FOR 
RELIC OF THE TRUE CROSS; ACTUAL SIZE TWO INCHES HIGH 










































bled by a private individual, is particularly rich in objects of this 
sort. The very factors which make objets d’art unpopular for pur- 
poses of general exhibition have long made them the favorites of 
private collectors, who relish the ever new enjoyment attendant 
upon handling an ivory statuette or an illuminated manuscript. 

It is in the hope of endowing to some extent the casual museum 
visitor with the eyes and intimate insight of the connoisseur that this 
exhibition has been arranged. A very few items, exactly twenty, 
have been selected from the mediaeval collection: ivory croziers and 
statuettes, enamel plaques, caskets of crystal and ivory, illuminated 
manuscripts, gold ornaments, and such things. The choice has been 
made on the basis of quality, artistic importance, and inherent, 
though unrealized, appeal. Of each object several enlarged pho- 
tographic studies were made by the Gallery photographer, Mr. J. C. 
Christhilf. These portraits, by means of detail emphasis focus the 
eye on the wealth of craftsmanship, while the effective lighting 
(Continued on page 23) 


th 
set 
th 
ot 
be 


in 
ar 
th 
rT 


Cl; 


“OR 
IGH 


this 
yur- 
s of 
lant 
‘ipt. 
-um 
this 
nty, 
and 
ated 
peen 
rent, 
pho- 
|. 
; the 
iting 








The Hdttor s Review 


THE YEAR IN ART 


NVENTORY is a not always enjoyable sport. Against the single 
positive pleasure of the revelation of absolute fact, it risks the 
exhumation of a hundred petty details which would better have 

remained, dust-covered, on the closet shelf of conscience, for all the 
salutary effect upon the future the recognition of their unpleasant 
characteristics might obtain. Thus it is not without a certain trepi- 
dation that we inaugurate here a year-end appraisal of art in Amer- 
ica during the last twelve months, a plan we have long held and that 
was originally stimulated by similar custom current among critical 
publications on literature, music and the theatre. If we bind our- 
selves at the start by the inhibitions just set down, it is only to 
emphasize our consciousness of the true function of an annual re- 
view—that its purpose, not to be dulled by mere recital nor nullified 
by carping, must ever be objective and constructive. 

lo take stock of 1937 is to begin with the tabulation of a year of 
the most widespread interest in fine art that this country has ever 
seen. Not only the continued and accelerated growth of museums or 
the birth of new ones throughout the country, but also manifold 
other examples of a vast public participation in artistic life are to 
be charted as documents of a new and broader place for art in the 
American community. 

That one of these is a much wider circulation of art literature— 
in books and magazines—indicates a quest for information that 
parallels the interest in works of art themselves as their exhibition 
and availability increases, and is an especial cause for rejoicing. On 
the foundation of such enormously popular best-sellers as Van Loon’s 
The Arts and several other general books on art history and appre- 
ciation, no matter if there are a few minor flaws in the masonry, 
there will be built a solider, statelier and more enduring artistic 
taste which, in its turn will become the mansion sorely wanted by a 
creative art that inevitably perishes without a sheltering public. 
Besides such primary and introductory literature, however, there 
has appeared an even more gratifying sign: excellent volumes de- 
voted chiefly to faithful reproduction, made available to the public 
at astonishingly low prices by several publishers, of which the superb 
books issued by the Phaidon Press of Vienna through the Oxford 
University Press in this country are the outstanding specimens. 
laken alongside the constantly increasing sale of large reproduc- 
tions, intended for framing, of paintings by old and modern masters, 
such distribution of material which belongs for the most part to 
great European collections constitutes a huge broadening of the 
artistic horizon and unmistakable evidence of a new serious interest. 

Out of this solid understructure have emerged the first civic articu- 
lations of America’s artistic maturity. First is the demand for the 
creation of a government department of fine arts and a consequent 
cabinet post for a secretary of fine arts, in which respect we still lag 
decades behind every important European country. There has also 
been brought before Congress a bill to make permanent the Federal 
art projects which were born of the depression works program and 
which, if they were to be extinguished as is otherwise threatened, 
would turn the clock backward so that we would once again stand 
out as the only enlightened nation without an official subsidy tor 
adult talent and culture. 

It would be nonsense to utter anything but the heartiest sympathy 
with both proposals, but we firmly believe that even such enthusiasm 
must be tempered with a full, cool understanding of the responsi- 
bilities involved and the possibilities implied. There have been recent 
and only too glaring and painful examples of the political abuse of 
artistic activities in various countries and it is to be hoped that this 
experience will be taken into account. No deliberation can be too pro- 
found, no safeguard too meticulous to prevent such government de- 
partments, when they are created, from becoming either the mouth- 
piece or the football of any political ideology of the present or 
future. The unchained idealism of 1937 must not become the servile 
repression of 1940 or after. 


ROM these general manifestations we pass to a more subjec- 
tive examination of accomplishment in what is, after all, the 
most vital outer relation of art to the people: its presentation, 
in museums and exhibitions, both temporary and permanent. Keep- 


at 


A REVIEW OF 1937 


ing in mind the fact that this review is to be not merely a chronicle 
but an object lesson as well, it seems that such a purpose might well 
be accomplished by citing the most praiseworthy activities of the 
year. If the game of awarding prizes, though they consist but of 
honorable mention, is a delightful one, we have not played it with- 
out seriousness. In a year of exhibitions so varied and instructive, 
of acquisitions so valuable and important, it has not been easy to 
bestow unequivocal laurels. Nearly each choice has been hotly con- 
tested by the purely passive evidence, the final selection determined 
as much by objective and exemplary quality as by integral worth. 
Fully aware, then, of the seeds of controversy and dispute which 
it is likely to sow, we nominate for the 1937 crop of distinguished 
performances the following: 

The Most Significant Exhibition of the Year: “Art of the Dark 
Ages” at the Worcester Art Museum, which offered America its first 
physical view of the development of art from Classical age through 
the Early Christian period to the beginnings of modern Western 
culture, executed with admirable thoroughness and presented with 
complete lucidity. 

The Most Important Old Painting Acquired by a Public Collec- 
tion: the Barberini Presentation of the Virgin attributed to Fra 
Carnevale, purchased by the Boston Museum of Fine Arts, which 
brought to America not only one of the purest examples of quattro- 
cento Renaissance pictorial style and a chief work of a great though 
practically anonymous painter, but also the companion piece to a 
work from which it had not been separated since the seventeenth 
century (the same artist’s Birth of the Virgin, purchased by the 
Metropolitan Museum of Art in 1936). 

The Most Important Modern European Painting Acquired by a 
Public Collection: here there is a Gordian tie between the Cézanne 
Grandes Baigneuses purchased by the Fairmount Park Commission 
for the Pennsylvania Museum of Art, Philadelphia, and the Renoir 
Bal a Bougival purchased by the Boston Museum of Fine Arts. It is 
impossible to award a preference to either, for both pictures repre- 
sent two of the greatest modern masters in phases in which it is 
best possible to observe the fundamentals of their art and their own 
highest standards, to the extent that no study of either painter can 
be complete without reference to both these masterpieces. 

The Most Important American Painting Acquired by a Public 
Collection: Bernard Karfiol’s Cuban Nude, purchased by the Met- 
ropolitan Museum of Art, which, though it represents an extremely 
difficult choice among the many deserving works by living American 
artists acquired by American museums during the past year, is 
nominated because it affords recognition to a new monumental 
tradition in native painting which is independent of European ties 
and proves that there is a place for important pictures, in the sense 
of both style and scale, in American taste. 

The Most Important Sculpture Acquired by a Public Collection: 
the Tullio Lombardi Adam, purchased by the Metropolitan Mu- 
seum of Art, which adds to native ownership a magnificent signed 
example of monumental life-size Renaissance sculpture which is so 
sparsely represented here, as well as a fine asthetic document of the 
special Venetian interpretation of Classical impulses into the style 
of the late quattrocento. 

To have named these outstanding items of 1937 has given. us a 
high degree of pleasure, but it would be unfair not to mention some 
of the runners-up which would themselves be outstanding in a year 
of lesser accomplishments. Such are exhibitions as the bronzes at 
Buffalo, the Renoirs at the Metropolitan, the Daumiers at Phila- 
delphia—and, lest there be felt a prejudice against the brilliant 
shows arranged by dealers, the New York showings of Toulouse- 
Lautrec at Knoedler, of Manet at Wildenstein, of Degas at Durand- 
Ruel, of Picasso at Jacques Seligmann and Valentine, of Zadkine 
at Brummer. Such are acquisitions like the J. L. David at the Frick, 
the Piero di Cosimo works at Worcester, Toledo and Ottawa, the 
Pater at the Metropolitan, the Berlinghieri at the Chicago Art In- 
stitute, the Aspetti at Kansas City and the Pollaiuolo at Detroit. 

It has been a good year—one need only contrast this march of 
America with the slow pace of Europe. But it is, one hopes, only a 


mark for 1938 to surpass. A. M. F. 
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Museum, and the collection of the 
American Wing greatly strength- 
ened, for they supplement superbly 
the sequence of rooms of the later 
periods represented, and they offer 
in themselves a chance to see a 
phase. of native architecture of 
which there are few survivals. 
The low ceilinged parlor from 
the Hart house in Ipswich, built in 
1040, is in the true Gothic tradition. 
It is divided by the great summer 
beam, buttressed with hewn oak 
corner posts and girts, and is lighted 
by small leaded windows, and plas- 
tered between the framing with 
| warm colored clay. True also to a 
tradition more modern, it is an in- 
terior which shows little attempt to 
hide the construction. But the deco- 
rative treatment of the woodwork 
shows the easy competence of the 
















EXHIBITED AT THE 
4 ROOM FROM THE SAMUEL WENTWORTH 


HE recreating of the background of life in the American 

Colonies in a vivid and tangible way has never had greater 

impetus than in the establishment in 1924 of the American 
Wing of the Metropolitan Museum. In terms of Hadley chests of 
carved oak, spice cupboards and well worn trestle tables of pine, 
the actual interior, with its original illumination of rushlights and 
its great hearths, is able to reconstruct a period in America which ts 
a link between ourselves and Elizabethan times. Not only do these 
objects of daily life hark back to an inheritance which the colonists 
brought with them to the new land, but they speak eloquently of 
the econemic and social conditions which controlled them in their 


Any addition to the American Wing brings with it a sense of 
excitement, for into these rooms have been woven the elements 
which form the basis of our domestic tradition. Two authentic new 
rooms and two staircases from the Hart and Wentworth houses in 
New England have been opened to the public this week at the 
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New XVII Century Rooms at the Jetropolitan 


BY JEANNETTE LOWE 


Daniel Marot. 


expert craftsmen. No greater carpenters 
ever lived than those in England, and 
the best tradition of wooden building 
was brought early to this country. The 
frame of the room, still intact, 1s cham- 
fered and the chimney covered with 
sheathing intricately molded. The fire- 
place of seventeenth century bricks 1s 
laid in raked joints, and the fire open- 
ing, in a marvelously graceful curve, 
follows the original one exactly in plan 
and size. In the right hand corner 1s the 
oven, thirty inches deep, with recessed 
jambs 
lhe furniture of oak, maple and ash 
now shown in this room has been assem- 
bled to represent a New England parlor 
before 1075. Particularly interesting 1s 
the Turkey rug covering which lies, not 
on the floor, but on the chair table 
standing in the middle of the room. Also 
strange to modern eves is the presence 
of the bed, which was a customary piece 
of furniture in the best room three cen- 
turles ago 
The elements trom the Wentworth 
house include a room from the second 
floor and two staircases. They cover a 
period from 1071 to about 1710, the 
former date marking the building of 
the house, the latter its alteration. The 
skeleton of the room as in the Hart 
house parlor, is exposed, the heavy gun- 
stock posts, plates and summers en- 
riched by cutting deep chamfers along 
their exposed edges. The woodwork has 
been repainted Indian red to match 
fragments of the original covering 
found under numerous lavers of later 


paint. The wainscoting of English houses of the late seventeenth 
century offers interesting parallels to that of the Wentworth house, 
which is a sober adaptation of the grand manner, with its heavy 
moldings and wide panels. 

A carved day bed and a japanned highboy are included in the 
furnishings of this room, which follows the stvle of William and 
Mary. Cushion coverings are of old East India cotton painted in 
red and blue. Fringed draw curtains of seventeenth century blue 
homespun silk are cut in accordance with an engraved pattern of 


Any discussion of the utilitarian arts must include a comparison of 


architecture and furniture as a basis. For if in architecture we have 


i 
F 


the most conventional tradition, comparatively slow to change, we 

see in furniture an art of utility which responds more quickly and 

easily to changes of taste and usage, even while it still holds to quite 

definite traditions. This is plainly to be seen in the two new rooms 
(Continued on page 23) 


THE HART HOUSE BUILT IN IPSWICH, MASS. ABOUT 1640 
EXHIBITED AT THE METROPOLITAN MUSEUM OF ART 
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PAINTER OF CONTEMPORARY LIFE 


STRONG in a sense of contemporary life, the recent work of 
S lromka at the A.C.A. Gallery is no less intense in feeling than 
in color. His brilliant canvases, which depict Pittsburgh at night, 
steel towns and Jersey highways, suggest the changing landscape 
seen from a car in rapid motion. The hurtling force of his style 
would be brutal except for the broad human sympathy which so 
obviously animates his work. 

Most evident in his paintings of people, as in Southern Family 
and Kentucky Minstrel, it stands out clearly in his study of derelict 
houses in Miners’ Shacks. Social consciousness is implicit in all his 
work, but serious though the approach, his paintings do not betray 
the bitterness so often found in propaganda art, and they gain there- 
by in impressiveness. Seat of /us- 
tice, an ironical interpretation of a 
court house and jail of the late nine- 
teen hundreds, is interestingly com- 
posed and forcefully presented. In 
Gas House District, intense color 
is made even more dramatic by the 
brilliant points of light which em- 
phasize the jagged forms, and dis- 
tortion plays an effective part in 
the violent scene which emerges in 
Chinatown. |t is hard to believe 
that anyone could look at the paint- 
ings in this exhibition without a 


quickening sense of life Ji. 
BEATON INTERPRETS 


MODERN LIFE 


AS THE most scintillating link 
A between art and the world of 
fashion, the enviable position at- 
tained by Cecil Beaton must in- 
evitably incur the disapproval of 
the “serious” gallery goer, who 
recognizes in him only Vogue's 
premier fashion artist and the man 
Whose camera studies of the Wind- 
sors have encircled the globe. For 
it is an unfortunate fact that, to the 
historical minded, the very elegance 
and preciosity that they admire in, 
say, the eighteenth century acquires 
a dubious tawdriness when applied 
to contemporary manners. 

It is true that there is much in 
such work that is frivolous without being charming, or far fetched 
without originality. But, equally, Beaton is to be acclaimed as the 
true mirror of a society in the forming of whose tastes he has had 
considerable influence. He has been the mouthpiece of an increas- 
ingly sophisticated generation which has revived the elaborate 
elegance of dress that was swept away by the War and we are equally 
indebted to him for the current popularization of the Baroque which, 
no matter how diluted or vitiated, has opened an entirely new world 
to the decorator by exchanging the curve for the straight line. 

Amid the welter of collages, photographs, ballet sets and portraits 
to be seen at the Carroll Carstairs Gallery, Beaton’s sketches of in- 
teriors, though peopled with the wooden dolls of fashion drawings. 
stand out for a delightful color sense and a vivid, nervous line which 
he loops and drapes around his Baroque mirrors and flowing dra- 
peries with all the ease of Dufy—and to equally good effect. That 
he is a first class photographer is at once apparent not only in his 
portrait studies but in a series of excellent travel pictures of North 
Africa and the West Indies. If the staccato comment of his Scrap- 
book is not great literature it is at least authentic reporting and, as 
the chronicler of the 1930's, his work is bound to stand as a valuable 
record of even this self-conscious and over-documented age. R. F. 


“GAS HOUSE DISTRICT” BY 





New Leahtbitions of the Week 


THE VITAL WORK OF TROMKA, A POWERFUL 








THE NEUDOERFER COLLECTION OF FAYUM 
MUMMY PORTRAITS 


N 1885, two years before the famous discoveries of Flinders Petrie, 
Theodor Graf of Vienna brought to Europe his collection of 
mummy portraits which he had unearthed at Fayum in Middle 
Egypt. Part of this collection of Graeco-Egyptian portrait panels 
was dispersed. The remaining group of fifteen panels, known as the 
Neudorfer Collection, is now on display at the Karl Freund Gal- 
leries. These portraits were painted during the subject’s lifetime and 
before death, when they were attached to the mummy of the de- 
ceased, they were used to adorn the walls of the living. 
The mummy portraits date principally from the second century 
A.D. However, the Egyptian practice of mummification, adopted 
without religious dictation by the Graeco-Romans and Christians, 


EXHIBITED AT THE A.C.A. GALLERY 


FROMKA, DRAMATIC COLOR CONVEYING EMOTIONAL INTENSITY 


continued as late as the sixth century and with it the custom of 
affixing the portrait panel to the mummy. The examples in the Neu- 
dérfer Collection reputedly range from the first to the fourth cen- 
tury. Like most of these portraits they are painted on thin panels 
of wood. There is also an example of the less frequent use of canvas. 
All three media—wax (encaustic painting), tempera, and wax- 
tempera—that were employed by the Graeco-Egyptian portrait art- 
ists are also represented. The marks of a blunt instrument probably 
used to apply the molten wax are evident as well as the impressions 
of the brush which was used for the finer details such as the hair and 
eyelashes. 

A strange mixture of realism and conventionalism characterizes 
these portraits, some of which resemble Hellenistic paintings while 
others recall the stylizéd representations of the Coptic artists who 
traditionally painted large, staring eyes. How far these artists suc- 
ceeded in reproducing the character of the individual can be seen in 
the painting of one person with a large cleft chin, a distinguished 
portrait by an artist who manifested a remarkable freedom of style 
and realism of concept. Such elements as the type of hairdress, 
jewelry ornaments and garments reveal some of the customs of the 
Graeco-Roman settlers in Middle Egypt. M. D. 
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ALFRED KRAEMER: A GIFTED ARTIST OF 
INDIVIDUAL EXPRESSION 


NREATIVE talent and mature ability to handle oil and water- 
C color are evident in the work of Alfred Kraemer whe is holding 
his first one-man show at the Midtown Galleries. Kraemer is inter- 
ested both in the mood of his subjects and in the formal problems 
of representation, especially with regard to pigmentation and sur- 
face enrichment. Tlis paintings dwell on the local color of native 
riverfronts and rural industrial sights, and include several still-lifes 
and portraits 

Red Bridge, as the best of his country scenes, exemplifies Krae- 
mer’s ability to set forth with a quiet form of expressionism the 
often objectified “American scene.” He intensifies the lonely aspect 
of a cold light and nipping air, a heavy sky and a world of nature 
and giant industrial mechanisms, a world in which a man walks, in 
primitive fashion, bent by the burden on his back. In Springtime, 
the artist’s most recent painting which surrenders the effects of the 
palette knife for those of the brush, he conjures up the fresh atmos- 


“RED 
BRIDGE” 


EXHIBITED AT THI 


phere of the season when the grass is new and the earth sodden with 
the rains. Even in the still-life, Fish and Lemons, Kraemer has no 
pacific relation to his subject, for in this painting vigorous drawing 
and resilient colors are drafted into the creation of objects that have 
vital substance rather than merely external shape. Although this 
still-life was executed over three years ago, it is nevertheless one of 
the most realized of the paintings. The portraits, however, do not 
achieve that fine relation between form and expression that is ad- 
mired in Kraemer’s other work. M. D. 


SOPHISTICATED INVENTIONS OF A POLISH 
ARTIST: KANELBA 


AY MOND KANELBA, a Polish painter who has allied him- 

self with the decorative artists of the sophisticated School of 
Paris, is having his first American showing in the current exhibi- 
tion of the Paul Reinhardt Galleries. Kanelba paints figure pieces 
of children and young women, using gouache or thinned oil that in 
effect approximates the gouache medium. The artist has a facile 
craftsmanship and his paintings have the same lightness and the 
same trivial charm that is characteristic of Marie Laurencin’s crea- 
tions. His subjects are nebulous beings that, without variation, 
whether child or woman, are invested with a dreamy, pensive ex- 
pression that is evoked by the drooping lids which crown the domi- 
nant feature of a conventionalized and amorphous physiognomy. 
Pastel tones emphasize Kanelba’s frivolous consideration of his sub- 
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jects Who are transformed into decorative motifs. The introduction 
of more resonant colors in / aming of the Shrew and Boy with Drum 
atones somewhat for absence of significant interpretive content. M. D 


A GROUP OF WORKS BY BOARD MEMBERS 
OF THE ART STUDENT LEAGUE 
ry tik Art Students’ League has placed on exhibition a group of 
| paintings, drawings and prints by twenty of its Board Members. 
Four of the artists—Nathaniel Dirk, Charles T. Henry, John T. 
Robertson and Kathrin Cawein—represent various Boards that ex- 
tend as far back as a score of years ago and include a few recognized 
artists like Reginald Marsh whose realistic and gustful scenes of 
New York easily stand preéminent among the paintings. Dirk’s ani- 
mated and glowing watercolors establish the highmark for this 
medium. For the rest, ranging from Charles Vezin’s delicate, Whis- 
tlerian symphonies to such recent works as Antonio Barone’s ana- 
tomical sketches. James Herbert's sculptural gouaches and Bianca 
Todd's compositions, the Members show an appalling academism. 


BY ALFRED 
KRAEMER 


MIDTOWN GALLERIES 


A RETROSPECTIVE VIEW OF THE HISTORY 
OF CLOCKMAKING 

HE entire collection of French and English clocks of the Symons 

Galleries has been placed on exhibition in two of their rooms. 
It constitutes an astonishing array, beginning with lantern clocks 
made as early as 1000. Fromanteel, Knibb and Goode are clock- 
makers of this early era whose work is represented. There are elabo- 
rately encased grandfather clocks of the William and Mary period 
and an astronomical masterpiece by Samuel Wilson whose compli- 
cated movement shows on the dial, solar and mean time, phases of 
the moon, signs of the zodiac and months and days of the year. 
Among the French clocks which include rotary, cartel and skeleton 
timepieces are elaborate examples of all the eminent horologists of 
the eighteenth century. 1 & 


WATERCOLORS, PRINTS AND PAINTINGS BY 
WOMEN ARTISTS 


WATERCOLORIST, a painter and ten print artists represent 
feminine endeavor at the Argent Galleries. The watercolorist, 

a one time student of Chase, is Louise Kemp Macready, who exacts 
the naturalistic details and picturesque appearances from scenes set 
in England, Scotland and Nantucket. Katherine Larkin, elderly 
student of Guy Péne du Bois and Nicolaides, is also devoted to 
small views. But, in comparison with Louise Macready’s landscapes, 

(Continued on page 23) 
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BALTIMORE: AN OUTSTANDING AMERICAN 
PORTRAITIST, REMBRANDT PEALE 


N EXHIBITION at the Municipal Museum of the City of 
Baltimore, which is probably the first attempt to present a 
complete survey of the work of Rembrandt Peale covering all periods 
of the painter's life, is an event of distinct importance both for the 
artistic standing of this great figure in American painting and for 
its historical implications. 

Rembrandt Peale, whose immediate family boasted the distin- 
guished painters, Charles Willson Peale and Raphael Peale, was 
equally acclaimed in Europe and America as one of the important 
portraitists of the eighteenth 
century. The Municipal Mu- 
seum’s celebration of his work 
is particularly appropriate in 
that he himself founded this 
institution in 1814, at which 
time it boasted among other 
things, the skeleton of a mas- 
todon, stuffed birds and beasts 
and allegorical canvases by the 
artist himself. The Museum's 
current showing offers no less 
than seventy-two works and 
includes his outstanding Amer- 
ican historical portraits, such 
as those of Henry Clay, 
De Witt Clinton, Andrew Jack- 
son and two versions of his 
famous and much copied Por- 
trait of George Washington. 

In 1808 and ‘og Peale took 
trips to Paris where he painted 
the Continental celebrities of 
the day. From this period we 
have his Portrait of the Mar- 
quis de Lafavette, lent by the 
Metropolitan Museum of Art. 
From the Historical Society of 
Pennsylvania and the Acad- 
emy of Fine Arts of the same 
city come an interesting group 
of portraits of the artist's fam- 
ily, including those of his fa- 
ther, Charles Willson Peale, 
Franklyn Peale and two self 
portraits. The showing is fur- 
ther diversified by the inclu- 
sion of his gigantic Court of 
Death, a symbolical work cal- 
culated to appeal to the ele- 
vated moral aspirations of the 
day, a watercolor of Harper's 
Ferry, sketched in 1812, and 


LENT BY MRS. HERBERT R. PRESTON TO THE 
“JOHN MILLER” PAINTED BY REMBR 


two decorative panels, one a painting and one a bas-relief, which 
were executed for the doors of Peale’s Museum, Independence Hall, 
Philadelphia. 

A final word should be said for the chronological sequence of the 
splendid array of portraits in which the artist’s development can 
be clearly traced. His progress as a colorist, commented on at the 
time by his father, is demonstrated in the works of his middle and 
late periods, while insight into the versatile character of the man 
himself is afforded by the absorbing biographical material of the 
catalogue. 


ROCHESTER: GIFT OF AN ALABASTER XV 

CENTURY CARVING 

1 H1E Rochester Memorial Art Gallery’s mediaeval collection was 
greatly enriched last month through the generous gift from the 


family of Mrs. Walter Oakman of an important English alabaster 
panel dating from the fifteenth century. This beautiful bas-relief 
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of the 7rinity happily presents a most significant and characteristic 
example of English mediaeval workmanship—a period and school 
heretofore not represented in the collection, which makes its addition 
particularly fortunate. 

During the fourteenth and fifteenth centuries in England an active 
school of alabaster carvers, ‘“‘alabastermen,” grew up around the 
famous quarries of Chellaston and Tutbury. The sculptors of Not- 
tingham were particularly famous, but equally excellent workers 
were centered in York and other cities. Their beautiful and spirited 
carving soon won for them a wide European reputation and ex- 
amples of English alabaster retables, effigy figures and small reliefs 
were eagerly imported into France and Flanders. There is a curious 
similarity about all their work 
in the native liveliness and 
vigor, the naively drawn fig- 
ures and the soft surfacing of 
the alabaster that easily iden- 
tifies them. The Gallery’s panel 
happily reflects all this, and no 
doubt dates from the fifteenth 
century when the elaborately 
carved and embattlemented 
crests of the fourteenth were 
no longer an actual part of the 
panels, but of the wooden fram- 
ing above. 

The Trinity subject of the 
panel was particularly popular 
in this mediaeval period and 
represents God the Father with 
hands raised in blessing sup- 
porting against His knees the 
figure of Christ on the Cross. 
Delightful incensing little an- 
gels appear in the upper cor- 
ners, and four others, carrying 
chalices to catch the sacred 
blood, kneel at the foot and 
sides of the cross. The Dove, 
symbol of the Holy Ghost, is 
not represented on the panel 
itself, but was probably painted 
or carved above on the archi- 
tectural frame that enclosed it. 
A strikingly similar treatment 
of the same subject appears in 
the central panel of the famous 
alabaster altarpiece now in the 
Victoria and Albert Museum 
in London. The figures of the 
Gallery’s panel are carved in 
almost high relief and picked 
MUNICIPAL MUSEUM OF BALTIMORE out with rich polychrome, 


ANDT PEALE. BETWEEN 1805-1807. Much of which still can be 


traced. The softness of the 
drapery folds in the figures, the sweetness of the facial types, and 
the peculiar elongation of the face and hands all point unquestion- 
ably to the fifteenth century and to the finest expression of the 
period and the school. 


PITTSBURGH: TWO NEW PURCHASES FOR 
THE CARNEGIE 


OMER SAINT-GAUDENS, Director of Fine Arts, Carnegie 

Institute, announced last evening that the Fine Arts Com- 
mittee had purchased two notable American paintings from the 1937 
Carnegie International for the permanent collection of Carnegie 
Institute. The paintings are Cape Cod Afternoon by Edward Hopper 
and Christina by Bernard Karfiol. 

These paintings were purchased through the Patrons Art Fund, 
which was established in 1922. The addition of these canvases to 
the permanent collection makes thirty-six paintings that have been 
secured through the Patrons Art Fund. There are twenty-one sub- 
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scribers to the Fund at present 

Cape Cod Afternoon was painted 
in the summer of 19306 to be included 
in the exhibition of oils, watercolors, 
and etchings by Edward Hopper at 
the Carnegie Institute in March, 
1937, but it was diverted into the 
Fifteenth Biennial Exhibition ot 
Contemporary Paintings at the Cor- 
coran Gallery of Art. It emerged 
from that exhibition bearing the 
W. A. Clark First Prize of $2,000 
and the Corcoran Gold Medal. It, 
therefore, came into the 1937 Car- 
negie [International a marked can- 
vas, but it needed no prize or medal 
to call attention to it as a painting 
of distinction and individuality. 

Karfiol, who is also a holder of the 
Clark Prize and Corcoran Gold 
Medal, in Christina has produced a 
fine study of a half draped standing 
female figure, executed in the dis- 
tinguished tonality that marks the 
work of this artist. 


SPRINGFIELD: PRINTS 
OF MODERATE PRICE 


[ LURING December a group ot 

over fifty modern American 
prints have been on exhibition at the Springfield Museum of Fine 
Arts. These prints are the work of contemporary American artists 
who are circulating them in cities throughout the country through 
their own organization, the American Artists Group. 

lhe exhibition is a diversified one, containing etchings, woodcuts 
and wood engravings, lithographs and color stencils, and is marked 
by the variety of its subject matter. In it many of our foremost 
artists are represented. Rockwell Kent, George Biddle, Hloward 
Cook, and other painters of the American scene; Louis Lozowick, 
Harry Sternberg, Joe Jones, and the painters of industrialism; the 
humorists, Covarrubias and Paul Cadmus; the individualists, Marin 
and Dehn, to mention only a few, are all present. There is conser- 


RECENTLY ACOUIRED BY THE 


vative art and so-called modern art. There are landscapes, genre 
pictures, sport and animal pictures, nudes and portraits. The exhi- 
bition is a true cross section of contemporary print making. 

The American Artists Group was founded about two vears ago 
with the avowed purpose of “taking snobbishness and preciousness 
out of art.” With this as their goal, the artists have not signed their 
prints or limited the editions of them. Editions have been circum- 
scribed only by the ability of the plates and stones to produce perfect 
examples of the prints, which are accordingly available to even the 
modest collector. 

There is no doubt that groups such as the one which sponsors this 
exhibition, through bringing fine prints within the reach of every- 
one, have in a surprisingly short time drawn artist and patron more 
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LUCILE BLANCH’S STILL-LIFI 
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closely together. Certainly without 
this feeling of familiarity there can 
never exist a universal appreciation 
of the fine arts 


NEW YORK: SOME NEW 
MUSEUM ACCESSIONS 


‘es Metropolitan Museum of 
Art's continued interest in its 
collection of contemporary Ameri- 
can artists has received” turther 
stimulus in their latest announce- 
ment of the purchase of seven new 
canvases by twentieth century native 
artists. 

Four of these works deal with 
landscape subject matter and are 
Schnakenberg’s Mourning Doves, a 
study of birds rising from a wheat- 
field, acquired through the Krau- 
shaar Galleries; Waillow Trees by 
Morris Kantor, acquired through the 
Rehn Galleries; Bertram Hartman's 
Connecticut Apple Tree and Ernest 
Lawson’s The Beach, Miami, a can- 
vas dating from the past vear, bril- 
— liant in color and marking a new 
a acangeeioing departure in the artist's develop- 
ment, acquired through the Ferargil 
Galleries. The three other works are 
Florida Wildflowers by Lucile Blanch, acquired by the Milch Gal- 
leries, a formal arrangement treated much in the style of the eigh- 
teenth century flower pieces; Cat and Snake by Watherine Schmidt 
and Candida, a child’s portrait by Renée Andre 


FLORIDA WILDFLOWERS" 


BOSTON: A RARE TRANSYLVANIAN THIRTY 
DUCAT PIECE 


PTO ITS large collection of coins, which include Greek, Roman, 

| Byzantine and Oriental examples, the Boston Museum of Fine 
\rts has recently added an unusual specimen minted in Transyl- 
vania in the vear 1077. The coin is a thirty ducat gold piece measur- 
ing about three and one quarter inches in diameter, and Is a gift to 
the Museum in memory of Zoe Wilbour. It was made during the 
reign of Michael Apafi, a ruling prince of Transylvania descended 
from the Szeklers, a Magvar race, that in the eleventh century settled 
in great numbers in the country. 

The obverse side of the coin bears a relief portrait of Apafi, while 
on the reverse side are armorial bearings. A delicate vine pattern 
appears on both sides, together with a Latin inscription which ex- 
presses a curiously unique religious philosophy. 

Owner of the richest gold mines in Europe, Transylvania in the 
sixteenth and seventeenth centuries was able to produce an abun- 
dance of gold issues of coins, even in heavy, valuable multiples of 
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RECENTLY ACQUIRED BY THE RHODE ISLAND SCHOOL OF DESIGN 


ROBERT: “AN OLD PALACE,” PAINTED IN NEUTRAL TONES 


the ducat. The same year, 1077, which produced the recently acquired 
ducat piece marks the date for the coinage of a one hundred ducat 
gold piece, a coin which ts particularly rare and valued by collectors. 


PROVIDENCE: ACCESSION OF A HUBERT 
ROBERT ARCHITECTURAL STUDY 


ke Phi Museum of Rhode Island School of Design’s extensive 
collection of French paintings another interesting canvas has 
just been added. This is a characteristic Hubert Robert architectural 
study and depicts An Old Palace. The painting comes from the 
collection of Mrs. R. Morris Murray of Boston and was the only 
Robert called from this country for the December, 1933, exhibition 
at the Louvre celebrating the two hundredth anniversary of the 
artist's birth. 

Like many of Robert's works An Old Palace is a product of the 
artist's imagination, probably combining features of several con- 
temporary buildings. The painter worked in the tradition of Piranesi 
and the Pannini whose interest in ruins had been inspired by the 
newly awakened admiration of antiquity. The architectural subject 
shows careful draughtsmanship and study of composition, while the 
color is not Ivrical, as in some of the artist's paintings, but rather in 
quiet tones of brown. The picture has the characteristic groupings 
of people, contemporary life in a background of former davs 


NEWARK: A SHOWING OF NEWLY ACQUIRED 
AMERICAN WATERCOLORS 


RECENTLY acquired collection of watercolors by nine con- 

temporary artists, eight of them American and one Mexican, 
is on view at the Newark Museum until the end of January. The 
paintings were presented to the Museum by an anonymous donor 
and are being shown here for the first time. 

Stuart Davis is represented by two watercolors in the new col- 
lection, Rue du Maine and Gasoline Tank, imaginative conceptions 
of subjects characteristic of the modern scene, painted in an abstract 
manner. In The Coiffeur, Anne Goldthwaité offers a glimpse of life 
in her native South, painted swiftly but surely, and pleasantly com- 
posed. Gifford Beal’s Rockport Fishermen, a robust pattern of the 
world of seiners, shows his tendency toward strong light and shade. 

James Chapin is on familiar ground in Man Sharpening Scythe. 
His linear strength and talent as a draughtsman are evident in this 
watercolor sketch of the farm type he loves so well. Milton Avery 
is represented by /ugglers in which he achieves an attractive and 
sophisticated flippancy. 

Church at Delft by Charles Hopkinson is a brilliant impression of 
a Dutch town, marked by sparcity of detail and a free use of color. 
Ben Shahn's Little Church is an impressionistic landscape. Abraham 
Walkowitz is represented by a wash drawing of Isadora Duncan, 
one of the many action drawings which he made of the dancer. 

Carlos Merida, one of Mexico’s leading artists, is truly Mexican 
in Le Marché, a composition of native figures with a suggestion of 
the geometrical patterns which characterize Merida’s later work. 
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Y ITH definitive closing of the Paris Exposition the question 
\ of its possible reopening has again been agitated. While many 
are in favor of this, the project received a considerable setback by 
the decision of the British Government not to maintain the English 
Pavilion on the banks of the Seine on account of its conflicting with 
the Glasgow Empire Exhibition scheduled for 1938. The final decision 
in the matter will be taken by the Chambre des Députés, and in the 
event of the Exposition reopening it has been suggested that much 
new work would be shown along with the displays of last year. In 
view of these additions the opening date has been tentatively post- 
poned from May 1 to May 15. 





rpytil: cult for the last century which has been increasingly in 
| evidence of late is again demonstrated at the Galerie Raphaél 
Gérard where a Forain exhibition plunges the visitor into the elegant 
Parisian lite of the eighteen hundreds. Forain, however, is far more 
than a mere documentor of the costumes and manners of his day. 
lhroughout this broad selection of canvases, which range from early 
attempts to the artist's maturity, Forain’s painting is notable for its 
rich tonality and originality of composition. This ts particularly 
evident in Le Buffet, where the monoteny of a standing group has 
been relieved by the sharp diagonal of the central figure. In this 
picture light, above all, has been effectively handled, the soft glow 
of candles being admirably translated into golden tones on flesh 
and silks 


Sw hundred and sixty Dutch drawings from Jerome Bosch 
to Rembrandt, which have been drawn from the principal 
museums and collections of Europe, form an absorbing exhibi- 
tion at the Palais des Beaux-Arts in Brussels. This comes as a 
further and elucidating chapter to similar exhibitions organized by 
the Louvre and to the recent showing of Rubens sketches. Like the 
letters and private notes of a great writer, sketches are generally 
the freer, more human expression of the artist, and in consequence 
this intimate view gives new insight into the art of Bosch and calls 
attention to the inexhaustible fund of his invention. Even more than 
in his paintings, these sketches show a vibrant quality and the sure- 
ness and rapidity of the hand which captured and set down the 
teeming creatures of his imagination. The Rembrandt drawings 
prove the master to have been primarily a painter. Here bold 
washes and brilliant chiaroscuro effects create a whole world of life 
and color on the small page of a sketch book. Portraits by Lucas 
van Leyden and Hendrick Goltzius compete with the charm of 
Cuyp’s landscapes, the tense studies of Abraham Bloemaert and the 
switt Impressions of Buytewech. 


Hl: magnificent collection of manuscripts on view at the Bibli- 

otheque Nationale, which has been one of the sensations of the 
past season, has been further enriched by thirty illuminated pages 
of the Chronicles of Froissart. These unparalleled examples of the 
miniaturist’s art come from Valenciennes where a special exhibition 
had been devoted to them. Before being returned to the public and 
the private collections from which they have been lent they will be 
displayed in Paris where they will further enhance this unique exhi- 
bition. 


M MAURICE GOBIN, to whom art lovers are already in- 
« 


debted for the Géricault and Bonnington exhibitions of the 
last two vears, has recently organized a showing of the less familiar 
works of Delacroix, the relation between these three men during 
their lifetimes making this a highly appropriate theme for this vear’s 
display. Among the hundred or so works which show the painter in 
his most brilliant vein should be noted the Peintre a son chevalet, 
the Portrait de Madame Pierret and the exquisite Amoureuse au 
piano. Not the least interesting are Delacroix’s studies of animals, 
the fierceness of wild beasts having an extraordinary attraction for 
the romantic artist. Even in his studies of horses the painter, like 
Géricault, conveys the fiery, impetuous quality of an heroic age. 
One division of the show is devoted to compositions, copies and mis- 
cellaneous works among which stands out the admirable study, 
La Liberté guidant le people. Watercolors of a delightful freshness 
and spontaneity record Delacroix’s Moroccan trip, while his impor- 
tance as a landscapist is proclaimed by some fine examples of these 
on view, a phase of his art too little known to the general public. 
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THE ART NEWS 
COMING AUCTIONS 


l. k. Macy Collection of Near Eastern Art 
‘) lll: remarkable collection of Near Eastern art, extensively de- 
scribed and illustrated in the December 18 issue of THE ART 
News, from the estate of the late V. Everit Macy, noted collector 
and connoisseur in this field, will be sold by order of the executors 
at the American Art Association-Anderson Galleries on the after- 





noons of January 6, 7, and 8, following exhibition from December 29 

In addition to the important Persian and Mesopotamian pot- 
teries, the [ranian and Mughal miniatures and the Safavid brocades 
and velvets for which the collection was famous, the sale will include 
many other valuable items of Oriental, Egyptian and Western art 
\mong the former are a series of Chinese porcelains, bronzes and 
mineral carvings from Han to Ch’ien Lung and Japanese prints and 





CARLISLE SALE: PARKE-BERNET GALLERIES 


START FOR THE EPSOM DERBY” PAINTED BY HENRY ALKEN 


potteries. Egyptian, Syrian and Roman glass, a New Empire 
bronze figure of a man and other jars and objects represent the 
civilization of the Nile. A final section offers Delft and Italian 
majolica, Limoges enamels, four paintings, including a panel de- 
picting the Virgin and Child surrounded by a group of fifteen minia- 
tures portraying scenes from the Passion and the Life of the Virgin 
of the early sixteenth century school of Antwerp. English, French, 
Dutch and Italian furniture round out the session. 


Carlisle Furniture, Art 0 Literary Property 
FIVHE Parke-Bernet Galleries, Inc., organized to manage public 
| sales of art and literary property, has leased the first four floors 
of the Dobbs Building on the northwest corner of 57th Street at 
Fifth Avenue and the first public sale under the direction of the new 
organization will be the dispersal of the collections of the late Mr. 
and Mrs. Jay F. Carlisle of East Islip, Long Island, which will be 
sold by order of the executors on January 11 and each day thereafter 
until January 15. The collection will be placed on view from Janu- 
ary 7. 
This distinguished assemblage of art and literary property in- 
cludes Chippendale, Heppelwhite, and Sheraton furniture, featuring 
several beautiful needlepoint sofas, also choice cabinet work of the 





CARLISLE SALE: PARKE-BERNET GALLERIES 
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Louis XV and Louis XVI periods, and Spanish and Italian painted 
furniture. 

An important group in the sale comprises sporting paintings by 
Cottrell, Alken, Pollard, Gooch, Wright, Shayer, and other artists 
celebrated in this field, complemented with fine sporting prints and 
New York views; other paintings may be classed as decorative works 
of the French and British eighteenth and early nineteenth century 
schools 

A quantity of fine silver includes Georgian examples and modern 
pieces by Tiffany, Gorham, Black, Starr and Frost, and other 
makers. There are fine old Spode, Rockingham, Minton, and Derby 
table services, Staffordshire figurines and ornaments, and eighteenth 
century Oriental Lowestoft. The early American pressed glass is also 
well worth the attention of collectors in this field. 

Other art property of the sale comprises Flemish and Brussels 
Renaissance tapestries, Chinese porcelains, semi-precious mineral 
carvings, and paintings on silk, and European textiles. Miniature 
furniture, porcelains, and glass are included in a remarkable col- 
lection of small cabinet pieces and collector’s items. The dispersal 
of the furniture and decorations of the Carlisle collections will re- 
quire five afternoon sessions, paintings and prints will be dispersed 
at an evening session, and the first editions and other rare books 
which constitute the library will also require an evening session. 





CARLISLE SALI PARKE-BERNET GALLERIES 


CHIPPENDALE “GOTHIC” CARVED MAHOGANY SIDE CHAIRS 


Recent Auction Prices 


The sale of arms, armor and furniture, property of the late Theodore Offer- 
man held at the American Art Association-Anderson Galleries on November 
11, 12 and 13 brought a total of $54,447.50; the important items follow: 





NO ITEM PURCHASER PRICK 

$24 Gothic Sculptured Ivory Group of the 

Virgin and Child—Spanish, probably 
seventeenth century ... Sete Private Collector $350 

401 Fourteen Gothic Carved Wood Panels 

French and Spanish _fifteenth-six- 
teenth centuries . Private Collector 300 

501 French Gothic Tapestry Panel—late 
fifteenth century Private Collector 370 

503 Brussels Renaissance Tapestry—late 

sixteenth century The Story of 
1peles ; , Private Collector 475 

507 Christ Bearing the Cross—by Follow- 

er F. Hans Multscer, Suanian: late 
fifteenth century Samuel Wyllins . 925 


lhe sale of tapestries, miniatures and furniture, property of Mme. Annette 
Lefortier of Paris held at the American Art Association-Anderson Galleries 
on November 20 brought a total of $27,680; the important items follow: 


NO ITEM PURCHASER PRICE 
102 Rare Crewelwork Silk and Silver Em- 

broidery Table Cover, Swiss, sixteenth 4 

CRIES os wecces Sik, tates ane Private Buyer $875 
119 French Early Renaissance Tapestry, 

sixteenth century ......... ' A.M. Adler . 500 
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122 French Late Gothic [Tapestry Panel 


sixteenth century P. Van Baarn, Ltd > 700 
120 Louis XV Aubusson Tapestry, eight- 
eenth century, /eu de Colin-Maillard Private Buyer 530 


130 Important Louis XV Beauvais Silk- 
Woven Chinoiserie Tapestry, eight 


eenth century, The Banquet Private Buver 2,700 
137 Important Brussels Renaissance Tap 

estry sixteenth century Episode 

from the Homeric Mythology Private Buver 1,350 


138 Louis NV Aubusson Silk-Woven Me- 


dallion Tapestrv, eighteenth century Klerman Blank 1,075 
142 Brussels Renaissance Tapestry, late 
sixteenth century, The Emper u- 
ian Receives the Captive Zenobu 
Queen of Palmyra Herman Blank 1,850 


The sale of fine French furniture and other appointments, property of 
Mrs. Henry Fonda and other owners, held at the American Art Association 
\nderson Galleries on November 26 and 27 brought a total of $34,278.50; the 
important items follow 


NO ITEM PURCHASER 
254 Set of Four George III Silver Candle 
sticks, Ebenezer Coker, London, 1767 Private Buyer 
388 Chinese Carved Coromandel Lacquer 
and Pietra Dura Six-Fold Screen 
Ch ien-lung Private Buyer 17 
403 Louis XV Aubusson Tapestry, Pas- 
torale, eighteenth century 
119 Important Persian Silk Carpet, with 
Inscriptions \. Anikian Soo 
427 Important Antique North Persian 
lriclinium Carpet 


PRICE 


S410 


Darse Company 675 


Nahigian Bros 500 


lhe sale of prints comprising the collections of Mrs. Leonard Elmhirst, 
the late Hon. Theodore A. Peyser and other owners held at the American Art 
\ssociation-Anderson Galleries on December 3 brought a total of $26,205.50: 
the important items follow: 


NO ITEM PURCHASER PRICI 
15 Muirhead Bone—Ramy Night in 

Rome, drypoint : M. Knoedler & Co $575 
18 Muirhead Bone—Spanish Good Fri- 

day, Ronda, drypoint Private Buver 1,150 
23 Muirhead Bone—Spanish Good F 

day, drypoint Private Buyer 1,050 
19 Sir Francis Seymour Haden—Suns: 

in Ireland, drypoint Private Buyer 350 
73 James McBey—Penzance, etching and 

drypoint M. Knoedler & Co 550 
76 James McBey—Dawn: The Cam 

Patrol Setting Out, etching Private Buyer 1,500 
1iot Charles Meryon—Le Strvege, etching Private Buver 725 
102 Charles Meryon—Le Petit Pont 

etching Private Buyer 700 
108 Charles Meryon—Saint Etienne Du 

Vont, Paris, etching M.A. McDonald 525 
113 Charles Meryon—L’Abside de Notre- 

Dame de Paris, etching M. Knoedler & Co 1,100 
124 Rembrandt—Old Man with a Divided 

Fur Cap, etching Private Buver 410 
144 Anders Zorn—Fisherman at Saint 

Ives, etching M. Knoedler & Co 875 


The sale of furniture, Oriental rugs and porcelains, silver and furnishings, 
property of William B. Leeds, of Mrs. George Cromwell and others held at 
the American Art Association-Anderson Galleries on December 11 brought a 
total of $25,056; the important items follow: 


NO ITEM PURCHASER PRICI 
220 Carved and = polychromed Wood 


Statuette of Kuan Yin, T'ang Private Buver $525 
265 Louis XVI Silver Soupier Sur Plat, 

Jean Baptiste Francois Cheret, Paris 

ean ca Venter Baron de Vaux 335 


325 Duncan Phyfe Carved Mahogany 

Drop-Leaf Pedestal Table, New York 

ie pee sessee gam Serota _ 350 
335 George III Inlaid Mahogany Break- 

Front Bookcase, English, Eighteenth 


SNE oe cy eke pes x xcs ree Private Buyer . . 500 
354 Important Chinese Ceremonial Car- 

pet, K’ang-hsi or Yung Cheng . Private Buyer , Ce 
3560 Important Chinese Ceremonial Car- 

ee ES re ree Mayerkas Bros ... .  §70 


Ihe sale of antiquities, curios and rarities, property of the late Sumner 
Healey held at the American Art Association-Anderson Galleries on December 
18, 1937, brought a total of $11,480; the important items follow: 


NO ITEM PURCHASER PRICE 
53 Diisseldorf Museum Collection of 
Wrought Iron Hardware, fifteenth to 


seventeenth century ....... rere pala W. T. Dean . ia $175 
67 Sixteen-Light Brass Chandelier, Eng- 
lish, late seventeenth century ...... Charles of London ; 150 


147 Four Marine Watercolors by Antoine 

and Francois Roux, French, early 

IROURENEN CONTUTY 65s iv cnc ce esas. Private Buyer .. 230 
153 Collection of Six Gothic and Renais- 

sance Chest Fronts, French, fifteenth 

and sixteenth centuries ............. Karl Freund ...... ' 225 
195 Jron Virgin of Nuremberg, torture 

chamber of the Inquisition ...... 
213 Punchinello—Tobacconist’s Sign, New 

York State, mid-nineteenth century..  L. V. Van Dusen . 100 


Private Buyer .... ea Se 
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New Exhibitions of the Week 
(Continued from page 14) 


Katherine Larkin’s oils of Long Island are less miniature in style 
less pallid in color, and more interested in the forms of nature, par- 
ticularly of the crooked tree. Both artists use their modest talents 
with admirable unpretentiousness 

lhe prints include, among others less worthy of mention, lively 
circus scenes by Hortense Ferme, meticulously and ably etched 
architectural and landscape recordings by Mary J. Coulter, several 
outstanding lithographs, soft and velvety in texture and impeccably 
composed by Minetta Good, and a decorative, coloristic print of 
Siamese cats by Agnes Tait which contrasts favorably with her 
utterly sentimental interpretation of the Madonna of the Olives as 
a lovely maid seated on a stone fence in front of a huge gnarled tree 
around which are grazing sheep M. D 


CHARLES AIKEN: A LYRICAL PAINTER OF 
NATURE IN TRANQUIL MOOD 


L RAL Massachusetts furnishes the subject matter for Charles 
R \iken’s current show of paintings at the Fifteen Gallery, an 
exhibition that is pervaded by a feeling of tranquillity and serene 
enjoyment of nature which call to mind the spirit of Thoreau, an- 
other New Englander. A bend in the Charles River is charmingly 
set forth, the reflections of green banks and blue sky in the water 
the focus of attention. Young Corn is a study of warm sunlight in 
which the landscape ts drenched. 
lhe fine proportions of a typically New England house and barn 
are capably dealt with in a painting which he calls Empty. One of 
the most appealing works in the exhibition ts a chilly little scene in 
which the pattern of fields under a light snow is marked out by the 
lines of tidy fences, the delicate perception of nature in a more 
austere mood. Particularly interesting from the standpoint of design 
is The Pool, in which the pattern is formulated with great rocks and 
overhanging branches the contributing elements. There are a num- 
ber of flower paintings also included in the show, outstanding among 
them being Arrangement, a study of tiny pink lilies, delicate in form 
and color. Charles Aiken’s serene manner of painting permeates 
even these still-life studies of flowers, which are the fragile and ex- 
quisitelv arranged favorites one finds inevitably in the old fashioned 
gardens of New England. ie 3 


Interior Americana 
(Continued from page 12) 


of the American Wing, for their homogeneity of feeling comes partly 
from an understanding of the above principles. Add to the back- 
grounds themselves and the furnishings, so revealing and so full of 
reference to the early life of this country, the metalwork, textiles, 
pottery and glass, which follow the mode with so much more flex- 
ibility, and the result is a triumph in installation unequaled since 
the opening of the Wing. 


Mediaeval Miniature Art Monumentalized 
(Continued from page 10) 


interprets texture and design. Many of the illustrations are limited 
to eight by ten inch enlargements, but the majority of the works are 
depicted in studies as large as sixteen by twenty inches. 

It might seem unfair and unwise to throw up to such size the de- 
tails of things conceived and worked minutely. However, one of the 
chief revelations of these studies, to scholar as well as to layman, is 
the astounding power and expression inherent in objects so undra- 
matic in scale. Enlarged twenty or more times, these little master- 
pieces display none of the pettiness and hesitancy usual in small- 
scale work. Mediaeval monumental painting and sculpture, but 
scantily represented in most American museums, will find its fuller 
presentation here. The carven figures of a Romanesque ivory crozier 
reveal hieratic serenity sufficient to dominate a cathedral portal. 
Charm and mood endow a littlke Madonna four inches high until 
she assumes the regal humanity of the Vierge Doré. The Transfig- 
uration illuminating the page of an Armenian gospel-book acquires 
the dramatic stature of a glowing apse mosaic. A tiny fifteenth cen- 
tury Burgundian Book of Hours contributes a Flight into Egypt to 
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be converted into such a French panel painting as few museums are 
so Tortunate as to possess 

lhe exhibition thus also performs the function of indicating how 
the close interrelationship of all the arts in the Middle Ages may 
come to the rescue of the American museum with limited collections 
lor this period, at least, the smaller in scale may well serve to rep- 
resent the larger—for size was by no means the measure of great 
art in those days 


The Pillsbury Chinese Bronzes 
Continued from page 9) 
by pierced flanges. This is a handsome example of middle Chou 
bronze work bearing an inscription of nine characters which has 
been translated as follows by W. Percival Yetts: “Chao, consort 
of the younger member of the Chiang family, made [this ritual 
vessel | to be used for sacrificial offerings to ancestors.” 

\ richer tvpe of decoration in high relief is seen on the va illus- 
trated on page 8. It is a perfect example of Chou workmanship 
exhibiting some variation from the above pieces. [he bold t’ao t'ieh 
mask is portraved without the dividing flanges noticed in foregoing 
pieces, and the ubiquitous cloud and thunder motif is absent. The 
handles are finished with vigorously modeled buffalo heads, and 
an ox head appears above the t’ao t'teh masks in the dragon frieze 
on the shoulder. A second band of dragons appears on the base. This 
is a piece of tremendous style, and one which provides an interesting 
comparison with two much simpler ya in Mr. Pillsbury’s collection. 

\ third type of bronze wine vessel, the tsum, is also illustrated 
on page 8. This piece is likewise of the Chou period, and like the 
vu above, reveals the extreme vigor of Chou bronze work. The 
decoration of the body is divided into three areas by plain recessed 
bands which emphasize the relief of the decorated parts. The middle 
section is ornamented on each of the four sides by t’ao tte) masks, 
while the lower, slightly flaring base carries a band with a series of 
dragons. A narrower band at the base of the neck is decorated with 
a frieze of dragons interrupted by buffalo heads. The neck of the vase 
is covered with a series of large scroll patterns not unlike those 
appearing on the recumbent buffalo. The bold outline of the body, 
on sides and corners, is accentuated by broken flanges which give 
a pronounced swing to the form. The entire surface of the bronze 
is covered with a pale grevish-green patina that in a measure softens 
the extraordinary vitality of the piece. 

lhe two final bronzes here illustrated may quite probably have 
plaved some part in ceremonial rites, but as vet there is no evidence 
to indicate just what such a part may have been. Both are examples 
of unusual interest. 

Of the recumbent buffalo no better description can be given than 
that published in the Burlington Magazine at the time the piece 
was displaved in the London Exhibition in 1935. Of it Helen FE 
Fernald wrote: “One of the outstanding sculptures in bronze of the 
Chou period is the recumbent buffalo from Mr. Pillsburv’s collec- 
tion at Minneapolis. It possesses a powerful plastic quality and de- 
monstrates a feeling for mass and weight. The head is a tour de force, 
alert, almost fierce. It belongs to the period of which Confucius wrote, 
about 722-421 B.C., and from the massive dignity of shape and 
the rich, deep, almost clumsy character of the spiral design on the 
body, should be assigned early in the period.” 

Miss Fernald captured perfectly the remarkable quality of 
this bronze—the alert fierceness, the pride, that almost speaks in 
every line of the magnificent head. Since its appearance at the 
Institute, this buffalo has been one of the most widely admired pieces 
in the collection. 

With the help of facts established by the recent excavations in 
China, the provenance and relative periods of the foregoing bronzes 
can be said to have been ascertained, but the same is not true of the 


bronze pole top in the Pillsbury collection. Cast in one piece, one 


side of it is, according to experts who have seen it, as indubitably 
Shang as the other side is Chou. Not only the design but the work- 
manship of the two sides varies. On one face it represents a helmeted 
man,* the helmet decorated with a t’ao t'ieh mask; on the other 


are represented two animal heads. What this decoration means and | 
how it happened are questions that must be left to the future. In | 


the meantime the piece must remain a riddle, with all the compelling 
attraction of riddles. 





This excellent article, the first descriptive material to be published on the 
Pillsbury Collection, is reprinted from the Bulletin of the Minneapolis Insti- 
tute of Arts. 

*It is convincingly suggested that this represents an animal holding the 
head of a man in its mouth—Editor. 
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She block front kneehole 
desk from Ginsburg and 
Levy was made in the state 
of New York circa 1765. The 
ball-and-claw feet, which 
appeared in England circa 
1714, were first carved 
here circa 1740 to imitate 
the Buddhist Chinese 
dragon-claw and globe 
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The pedestal desk from Stair and Company is mounted 
with a tooled red leather top and is suitable to be placed 
in the center of a room. One side is fitted with drawers, the 
other with cupboards having vertical partitions. Circa 1770. 





: | 
EDWARDS & SONS | 


(of Regent Street) LTD. 
Established 1853 


Visitors to London are 
invited to call and see 
the old Georgian house, 
once the home of Wil- 
liam Blake, which we 
have now taken at |7 
| South Molton Street. 
Here we are offering 


fine pieces of old 
English furniture at 
prices which insure a 
quick turnover and 
@ constantly changing 
selection. Enquiries 
by mail will receive 
our prompt attention. 


17 SOUTH MOLTON ST., W. 1 


Telephone: Mayfair 7048 
Cables: Edwardsons, London 











RALPH HYMAN 


SPECIALIST IN 
ANTIQUE SILVER 
& OLD 
SHEFFIELD PLATE 


| MEMBER BRITISH ANTIQUE 
DEALERS ASSOCIATION 
| 


OPPOSITE THE BRITISH MUSEUM 


63, GREAT RUSSELL STREET 
LONDON, W.C.1. 


WHOLESALE AND RETAIL 





C sliding cupboard in the kneehole is part of the 

equipment of this writing desk from Gill and Reigate, London. 

It is of Sheraton design, was made circa 1780 and is still 
decorated with the original brasses. 











TONYING 


& COMPANY, Inc. 


WATSON 


& Co., Inc. 
CHINESE 


ANTIQUES WORKS 


OF ART 
5 East 57th Street 
NEW YORK 


SHANGHAI 


| 
| 
| 
| 


| 44 East 57th Street | 
New York 1} 


to ———— - ee 





} 
PEIPING | 
} 
| 














Printed by WNU, New York 








DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 





WILDENSTEIN & COMPANY 


INC. 


Distinguished 
OLD and MODERN PAINTINGS 
WORKS OF ART 


TAPESTRIES 
XVIUI CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1. 57 Rue La Boetie, Paris 








) — % 
Subscription to ataloques 


O f the 
PARKE-BERNET GALLERIES - INC 


























and literary property may be subscribed to on a yearly basis 


ales 
PRICE 


| 
ATALOGUES of the Parke-Bernet Galleries public sales of art 
$3 for the Art 
| 
2 
; 
| 


$3 for the Books 


Foreign and Canadian. $4 for the Art. $4 for the Books 


Subscriptions entered now will cover all catalogues (except de luxe for 
which a special charge is made) issued from now until December 31, 1938. 
The first two catalogues are: Carlisle Art Property, 300 pages, 100 fine 
half-tone illustrations, size 74% x 1014, paper covers; exhibition Jan- 
uary 7, public sale January 11-15; Carlisle Books, 96 pages, 7 line 
illustrations, size 644 x 914, paper covers; exhibition January 7, pub- 
lic sale January 18. These two catalogues are ready for immediate 
delivery. If purchased singly the cost is $1.00 for the art catalogue and 


50c for the book catalogue. 


Upon Request Announcement Circulars Describing 
Collections To Be Dispersed at Public Sale 


Will Be Mailed Free of Charge : 


PARKE-BERNET GALLERIES, INC 


74A2 Fifth Avenue — Northwest Corner of 57th Street — New York 


Public Sales and Appraisals_of Art and Literary Property 


Hiram H. Parke, President 


Otto BERNET, Vice-President ARTHUR SWANN, Vice-President 


2222778 SVVVV TV SPV VVVVVVVTVTVVVVVVVVVVVVVSVVVVVVVVVWVVVVVVVVVVVVWVT VF VVIVVVVVVWVTV VS SSVVSV VV VHT ST SSVSV STV VVww~ atid 


